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An Appreciation by Hannah Gries, DNOA Masters I

Pure light of mind, and tenderness of heart;  
Genius, and wisdom; the gay social sense,  
By decency chastised; goodness and wit,  
In seldom-meeting harmony combine; 

James Thomson – The Seasons 

1E�ǰRXE�KMEVHMRMIVE – The gardener in disguise. A production originating at the Badisches 
Staatstheater Karlsruhe is being re-staged by their wonderful directing team – Anja 
Kühnhold and Anna Sophia Blersch – to be brought on stage by the members of DNOA 
and the Residentie Orkest under the musical direction of Chloe Rooke. 

&�KIRXPI�ERH�GLEVQMRK�TVSHYGXMSR�JYPP�SJ�HITXL��ǰRIWWI��ERH�GEVI�JSV�HIXEMPW��(SPSYVJYP��
glamorous but in no way ever pretentious. Poetic and meaningful, delightful, and 
sensitive.  

A garden, almost tailored to the spirit of Maestro Kenneth Montgomery. 

&W� E� =SYRK� &VXMWX� 5VSKVEQQI�� [I� KIX� XS� PIEVR� JVSQ� QER]� HMǯIVIRX� ERH� FVMPPMERX�
professionals from the music industry. Every one of them can have an impact on us. 
8LI]�GER�MRǱYIRGI�XLI�OMRH�SJ�EVXMWX�[I�QE]�FIGSQI�MR�XLI�JYXYVI��SR�LS[�[I�ETTVSEGL�
the music, the art, the libretto.... And then a few of those professionals may leave traces 
that continuously touch our heart when remembering what they gave us. We had the 
privilege of exploring Haydn’s L’isola disabitata under the guidance and mentorship of 
Maestro Kenneth Montgomery. Everyone who ever worked with him can never forget his 
magic, kindness, knowledge and love for people and the music!!! 

Kenneth Montgomery was a true icon in the classical music world. Working with him 
meant an unforgettable experience to all of us. We knew before: we were about to work 
with one of the greatest. We knew it was big. We were nervous, excited, well-prepared, 
and ready to dive into rehearsal. The Orchestra of the Eighteenth Century led by Maestro 
Montgomery....that already meant a lot to us! 

;I�GIVXEMRP]�HMH�RSX�ORS[�[LEX�LI�[SYPH�PIEZI�YW�[MXL�SRGI�[I�ǰRMWLIH�XLI�TVSNIGX��

8LI� ǰVWX� XLMRK� .�[MPP� EP[E]W� VIQIQFIV� EFSYX� 0IRRIXL�[EW� LMW� KIRYMRI� ERH� HIIT� PSZI�
for what he did. It was astonishing how his smile could light up even a windowless grey 
painted Theaterzaal within seconds. Once he lifted his hands to begin the music, it was 
clear to each of us that we were invited into something magical. 
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He encouraged us to be truthful to the music, the characters and to ourselves just like 
what he always aimed for himself. He took his musical achievements and high reputation 
so modestly. He needed us to commit to the island that Haydn created as much as he 
did. He shared his love, doubts, and admiration for the piece with us at all times, thus 
setting the ground for us to join his vision. He encouraged us to serve the art in the 
way that the music can speak its most beautiful language. He had a deep desire for the 
ǰHIPMX]�SJ�[LEX�XLI�GSQTSWIV�[MWLIH�JSV��

The excitement with which he approached the music was so contagious because none 
of what he created seemed strategic. All of what he brought to us seemed to stem from 
his shining, truthful, curious and sparkling personality, and with this he had the great gift 
of bringing out the best in each artist involved. 

3S[�� ORS[MRK� [I� [IVI� TEVX� SJ� LMW� PEWX� TIVJSVQERGI� ǰPPW� Q]� LIEVX� [MXL� WEHRIWW� ERH�
gratitude at the same time. That a man who has performed all over the world and had 
HSRI�WS�QYGL�GSYPH�IRXIV�E�VILIEVWEP�VSSQ�IZIV]�HE]�ǰPPIH�[MXL�KIRYMRI�GYVMSWMX]�MW�XVYP]�
remarkable. As he said once: “There is so much out there. I am constantly surprised at 
how little I know and yet how much I have done.”  

.�VIQIQFIV�XLI�ǰVWX�XMQI�.�[EW�VIUYIWXIH�EW�IEGL�SJ�YW�[EW��XS�GSQI�XS�LMW�LSYWI�JSV�E�
working session. Prepared as much as possible, I arrived expecting to be judged on my 
singing. I ended up hardly singing more than half a page. We had the most exhilarating 
and interesting conversation about the world, society, history and so much more. Talking 
to my colleagues I came to learn that it was his approach with all of us in this session. He 
was able to set the path for a rehearsal period with this by inspiring us to learn as much 
as possible, so we can bring the music to life and keep it spontaneous at all times. What 
a wonderful, empowering, and strong mentor he was. As his assistant in the production, 
Benjamin Perry Wenzelberg, now a close and dear colleague and friend of DNOA and 
Montgomery student, said himself that Kenneth approached music through a “scenic” 
route of cultural history and anecdotes, passed down through generations about the 
human beings that created and performed such pieces before. 

 “I will never forget his generosity of knowledge, but –�IUYEPP]�ƯMQTSVXERXP]ư�– of spirit”. 

It was incredible to see him transition from rehearsals with us in Amsterdam to then 
standing in front of the Orchestra of the Eighteenth Century, in many ways, “his” orchestra. 
The way he merged into his orchestra’s sound and what he created with his hands, his 
heart and soul and his charm was magical. There he was, doing what obviously gave him 
an honest sensation of joy and appreciation for the world and therefore his artistry was 
VIEP�ERH�MRXIPPMKIRX��3SX�XLI�PIEWX�FMX�[EW�MX�TVIXIRXMSYW�SV�EVXMǰGMEP��



He gave us a little note of general instructions for his approach to the music. Samantha 
Faina (soprano DNOA) still has that, and it brings up such dear memories for her. When 
she sees it, she remembers his convivial nature. His honesty, his directness and his 
kindness were unparalleled. An admirer of community, in life and music, he gave us a 
sense of treating what we do with care, joy and curiosity. 

His way of connecting with the music and connecting the music to us singers was 
magical. As the mezzo Maria Warenberg said so accurately: “The performances we have 
done were so special and I will always treasure them.” 

8S� UYSXI� 2EVGIPS�&PI\ERHVI�� Ʋ-I� EP[E]W� QEHI� WYVI� XS� WLEVI� LMW� ORS[PIHKI� ERH� XLEX�
we truly understood what he wanted. He wanted everyone to be in their best form and 
therefore took the responsibility to be the one creating the environment for that.”  

“While I mourn Kenneth’s passing, I am so grateful that I had four years of a shared path 
where his kindness, friendship, insatiable curiosity, capacity for joy and uncompromising 
dedication to music have been a true inspiration. I will miss him more than I can say.” – 
Paul McNamara (Artistic leader DNOA). 

When I was sitting in his living room, we also spoke about Haydn’s composition of Die 
Jahreszeiten. The poem that is underlying the composition is “The Seasons” by James 
Thomson. I had never read any of the poems in English and had only heard the German 
oratorio until Kenneth gave me the book recommending me to read it. After I had read 
EFSYX�LEPJ�SJ�MX��.�[ERXIH�XS�VIXYVR�XLI�FSSO�EW�XLI�TVSHYGXMSR�LEH�ǰRMWLIH��-I�WEMH�ƲOIIT�
it, I have another one.  Are you enjoying it?” 

Now, as I am writing, I ended up reading “summer”: 

Pure light of mind, and tenderness of heart;  
Genius, and wisdom; the gay social sense,  
By decency chastised; goodness and wit,  
In seldom-meeting harmony combine; 

As a musical mentor for� 1E� ǰRXE� KMEVHMRMIVE, DNOA’s current production conducted by 
former Montgomery student Chloe Rooke, he was invited to be a supervisor and share 
his knowledge and wisdom with all of us involved. 

Chloe Rooke certainly brings part of his musical approach to the production, and we can 
see his handwriting adding to her artistry throughout her work. She says she can imagine 
what he would have said to the singers and the orchestra. “There are so many things I 
wish I could ask him.” 



(LPSI�LEZMRK�FIIR�YRHIV�XLI�MRǱYIRGI�SJ�LMW�QIRXSVWLMT��KSX�WYGL�GPIEV�MHIEW�EFSYX�LS[�
to approach the highly complex recitatives of Mozart, the accompagnato recits and the 
ensembles. “He gave such a valuable framework to us students.” 

The plan was for him to also prepare the work together with Chloe starting in spring. 
Sadly, he passed away before they could even meet again. But him being the person 
he was, he had already started preparing the score for their work, the score from which 
(LPSI�MW�RS[�[SVOMRK��Ʋ.�[MPP�FI�YWMRK�LMW�WGSVI�JSV�XLI�TIVJSVQERGIW�XLEX�EVI�TEVXP]�ǰPPIH�
with his notes, his prep-work and his handwriting”. 

 His spirit is with us on and behind the stage and on the conductor’s podium. He remained 
a working musician to the end of his life, and he managed to bring his guidance to the 
production of�1E�ǰRXE�KMEVHMRMIVE even after his passing. 

 We all share such wonderful memories of him, and he gave us an experience that surely 
LEH�E�PSRK�PEWXMRK�MRǱYIRGI�SR�SYV�PMZIW�SR�FSXL�XLI�EVXMWXMG�ERH�LYQER�PIZIP��8LIVIJSVI��
our production of Mozart’s X°ƈÿĸƊ°ƈČě°ŲÙěĸěäŲ° is dedicated to Maestro Montgomery. This 
means remembering, admiring, laughing and crying for his wonderful spirit. 

 This colourful, elegant, and glamorous garden of music is for you, dear Kenneth!  
 

“Mozart will never die.” – Kenneth Montgomery 

Kenneth Montgomery with Chloe Rooke – October 2021




